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Guidelines for Submission

· Format.  Please send a legible (not necessarily typeset) score and, if you wish your materials returned, a self-addressed stamped envelope. A recording is helpful but not necessary. My preferred software is Sibelius.  
· Repertoire. Original sacred and secular music must be composed for women’s or treble choirs.  I do not publish arrangements of  “classical” works composed for other voicings, unless the arrangement has been done by the original composer.  So please, no arrangements of, e.g., Bach cantata movements for mixed chorus.  
Arrangements of melodic material, such as folk melodies, carols, hymns, and spirituals, are always welcome; also jazz arrangements.  Is the song you are arranging in the public domain? If not, send me a copy of your written permission to arrange it.

For editions of early music, I expect the best of both performing and scholarly publication standards. While looking at your edition alone, performers should be able to read the music easily; and everyone should be able to tell exactly what was in your print or manuscript source, and what has been added by you. Therefore, I need:

1. A photocopy of your primary source, with its title and date of publication.

2. An accurate transcription.  

3. Documentation of the respects in which your edition differs from the primary source. If you add musica ficta or barlines, or reduce rhythmic values, or realize a continuo part, you need to tell us that in editorial notes.

4. A translation of the text, unless the text is very well known

· Text.  The text has to be so good that I can read it aloud, all by itself, without feeling stupid.  I seem to be accepting pieces with texts by Christina Rossetti, and by female medieval mystics, these days.  This means both technical excellence and arresting imagery (no generalized “we are the children of tomorrow” drivel), and avoiding mindsets I find unproductive.  For women’s chorus, this means I do not publish what Janet Galvan calls the “I’m soft, I’m sweet, he left me, and I feel so bad” subtext.  No victim texts.

Is your text in the public domain? If not, send me a copy of your written permission to use it.

· Good parts for all singers.  I have rejected pieces because the first alto sat on the d’-g’ tetrachord ninety percent of the time: musically boring, vocally damaging.  Please write vocally grateful parts.  Including some rests.  If the piece is an arrangement of a folk song, spiritual, or carol, I hope the sopranos won’t have the melody all the time.  How about some counterpoint?

· Musical integrity.  Again, if the piece is an arrangement, I look for the non-melodic voices to be more than a mere harmonization: they should flow naturally from the melody, almost as if they could have been improvised by singers who know the melody well.  In addition, one or two (at most) contrasting devices, especially in an accompaniment, are welcome.  I have rejected a sweet-sounding arrangement of a lovely pentatonic carol tune because the arrangement obscured, rather than highlighted, the pentatonic nature of the tune, which was its great beauty.

· Rhythmic interest.  Very few composers seem to understand rhythms; one of mine says rhythm isn’t taught much in conservatories.  I love hemiola, syncopation, augmentation, diminution, increasing rhythmic activity before cadences (as the fifteenth-century composers really understood it), odd time signatures, simultaneous different time signatures, strettos, the works.  I love beautiful clouds of sound oozing by, too, but not just that.

· Accessible instrumentation.  If your accompaniment is scored for gamelan orchestra and contrabassoon, I won’t sell any copies, so I can’t accept it.

· Simple does not have to mean stupid.  I hunger for simple pieces in which every note (and rest) is there for a purpose.

· Craft and teachability.  Is the music so well crafted, in any idiom, that a conductor will be able to enjoy taking it apart, showing the bits to the singers, and putting it back together again?  This is a powerful incentive for good score study and good use of rehearsal time.

· “Wow” factor.  This is totally intuitive.  I place submissions on a  “How badly do I want to conduct this piece, right now?” scale.  This is often the deciding factor. 

What this all comes down to is caring about the experience of the singers.  They may not know anything about hemiolas or subtext, but they know when they are bored, or put off.  And they know when they have been transformed.  I want them to go on a journey with each piece, and be different when they come home.
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